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of modern society. Those dear c school marms ' of Bret Harte's and Wendell Holmes', who career so joyously through mining camps, receiving courtesy and radiating civilising influences among the rough inhabitants ; or touch the hearts and throw a mellow light over the autumn days of middle-aged professors and philosophers, are far removed from the slaves of prehistoric savages or the inmates of a Turkish harem. So also in the more complex relations of a more crowded civilisation, in the circles of Washington, New York, and Boston, the ideal American woman is always depicted as bright, intelligent, and independent, with a character and personality of her own, and the suspicion never seems to enter the author's head that she is in any respect inferior to the male characters with whom she is associated.
The same may be said to a great extent of English literature from the time of Shakespeare downwards. No better portrait than Portia was ever drawn of the
Perfect woman, nobly planned To soothe, to comfort, and command | And yet a spirit still, and bright With something of an angel light.
And in the long gallery of good and loveable women, from Rosalind and Imogene down to Lucy Roberts and Laura Pendennis, we have not one who is a mere nonentity or child of passionate impulse. Nor is the recognition of woman's equality less marked in the bad characters. Lady Macbeth is of a stronger nature than Macbeth; Becky Sharp more clever and full of resources than the men with whom she plays like puppets ; Maggie Tulliver, with all her wild struggles with herself and her surrfiundings, has far more in her than her